
Summer Writing/Drawing 2014



“Art stands on the shoulders of craft, which means to get to the art, 
you must master the craft. [...] If you want to write, practice writ-
ing. Practice it for hours a day, not to come up with a story you can 
publish but because you long to write well, because there is some-
thing you alone can say. Write the story, learn from it, put it away, 
write another story. [...] And for those of us who want to write as 
well as Yo-Yo plays the cello, to use words as fluidly as he moves 
his bow across the strings? Then the need for practice, work, ex-
perience is all the stronger...and to this I’d add: living our lives as 
richly as possible, so that we have something to say.”--Anne Patchett 
from The Getaway Car: A Practical Memoir About Writing and Life.

Summer Writing 2013 was deceptively organized...and neither of us 
reached our personal goals. Perhaps it is madness to revisit this, Natalya 
has a pretty substantial creative writing project for the summer & Leslie 
has no idea her schedule at this point. Nevertheless, the ‘program’ was of 
use enough to reconsider it again this year. Join if you like, make personal 
use of the prompts if you want. Primarily, we hope it will be of help to you 
as a writer and/or illustrator.

We will make available last summer prompts--those we drop from this 
summer’s to make room for others. We will try to be available on-line, but 
it is also a great idea to have someone local or constant of your own.

Enjoy.

Last year, Leslie & Natalya 
threw together a Summer Writing 
Program, modeling it after those 
Summer Reading events of which 
we are all so fond. It was a means 
to keep the two sharp & in com-
munity during the already busy 
summer months. The ‘program’ 
would collect ideas/prompts as 
personal and community resource.

illustration by John Tenniel



This is free. This is for upper grade school-through to-adults. But it is by 
invite. Essentially, you need to know either Natalya, Leslie or Sean; or, if 
you are a person removed, you need to have their friend vouch for you—
this is especially important due to the varying age group.  Adults/Teens: 
I sometimes write with content I do not even allow N to read: primarily, 
due to themes, but with trying to write completely open, I want to shut off 
editors and censors. Let us extend this freedom with submissions marked 
with an additional designation of <AC>.

 If you want to just borrow this “program”—such as it is—and check in 
for any additional resources, please do understanding it is free and should 
remain so.

The Program: There are 3 sections: Writing/Illustrating, Reading, and 
Collaboration. Within each of these are prompts with a designation. 
There are 10 weeks, so 10 Writing/Illustration prompts seem more than 
reasonable, as do 5 of each of the other 2 sections. This could add up to 
3 creative prompts a week. Do as many as many times as you like. They 
vary in ease & interest. And you can propose your own, too. The biggest 
challenge will probably be regularly engaging with other participants. I 
am going to try to regularly post some kind of inspirational talk, inter-
view, ideas for practice, books, etc. which will appear on google+, face-
book and/or blog site (contemplatrix.wordpress.com). Email me your 
gmail address so I can make sure you are connected (omphaloskepsis@
stonhaus.com).

Incentives: Motivation comes in several different forms. Ideally habits are 
formed and self-discipline is developed with the notion that you want 
to not only practice your craft, but hone it as well. I know I feel health-
ier-happier when I am writing regularly. We’d like to help with that by 
offering access to like-minded community. Okay, and maybe Natalya and 
I have devised a few “prizes” via completion of “program goals,” personal-
ize the program as you see fit. 

General Rules:  No plagiarism. And please cite, at the very least, title & 
creator of a reference/inspiration. Be Respectful of another Artist and 
their work. We are to neither lie nor flatter, but utilize our considerable 
vocabulary and ability to empathize in order to help each other be our 
best. This will be especially important for that component under Collabo-
ration encouraging the practice of Critique (C1). Be kind. Be thoughtful. 
And expect that the critic is only trying to help you become a better artist. 
We are allowed to ignore another’s advice or criticism.

Details: Each piece needs to include that letter-number assigned to the 
prompt, and should be submitted by email to omphaloskepsis@stonhaus.
com. A personalized folder will be created and everyone within the group 
granted access for the duration of the program. Rough work is acceptable. 
If you want to practice revision and/or get feedback from a reader that is 
great too! Doing revision work is important. Part of turning-it-in is for 
those who work well with accountabilty &/or deadlines.

Summer Writing/Drawing: June 06-August 15



Read :

R 1: Supply a short list of “Must 
Read” books, authors, artists.
R 2: These authors/artists are a big 
influence on me/my work.
R 3: If I could’ve written this story/
done this piece I would have.
R 4: Share a brief biography/intro-
duction of a favorite author/illustra-
tor.
R 5: Interview a favorite author/
illustrator.
R 6: Epigraphs: Write/draw in re-
sponse to a passage/quote read.
R 7: Fan fiction: take a sub-plot & 
run with it.
R 8: Begin a notebook of words, 
names, themes, devices and/or 
quotes. Share as many as 10 or so.

“Always write for the love of writing first. Pay attention to words 
and language—in school, in books you read, in the world all 
around you. Never stop learning and asking questions about the 
things you love, or those things about which you are curious. Be 
brave.”--Ingrid Law

C 2: Write (and send) a fan letter.
C 3: Illus./write for another’s work; either a character, cover or scene.
C 6: Anthologize/Curate: collect friends’ work under a common theme.
C 7: Present a writing/illus. challenge and get at least one other to partic-
ipate.
C 8: Share a (relevant) playlist of youtube videos, a gallery of images, a 
pinboard and/or music playlist w/ introduction.
C 9: Write a good copy for another’s work; add a “blurb”.
C 10: Each write for a character, or coinciding story. 

“Read everything you can get your hands on, write every day, and pay 
attention. Be curious. Get used to revising. Find an editor (your mom, 
a friend) to give you feedback, and don’t fear criticism, even if it stings. 
Write for the sake of telling a story, not for the sake of publishing. If you 

can write a story people want to read, you’ll get published.” 
–Frances O’Roark Dowd

Collaboration: 

C 1: Write a critique. 
one good guide:

start: a sincere compliment; 
your positive response to 
the reading.
next: constructive criticism; 
something you think could 
be improved, or you see as 
not working. may admit a 
suggestion if you have one.
end: you do this well, en-
couragement. a reminder 
you do wish them well.

by House of Ismay



WI 15: Six Six Word Sentence Stories. 

WI 16: Choose a “line” etc. and run w/ it… (each one counts for an entry, 
up to 3 for this section.) 

16a.  Lines: first, last, in between, inspiration…
-- “All the best thugs are psychologists.” --Kraken by China Mieville
-- “My desert-island, all-time, top five most memorable split-ups, in 
chronological order:” --High Fidelity by Nick Hornby
-- “My father took one hundred and thirty-two mintues to die. I counted.” 
Jellicoe Road by Melina Marchetta
--A hundred years ago, there had been a town there where the roads met, 
but now it was only a deserted shell of bear foundations and uneasy walls 
that leaned at odd angles under collapsing roofs. --The Boneshaker by Kate 
Milford
-- “But those coins are wishes! You’re stealing other people’s wishes!” Roof-
toppers by Katherine Rundell
--I look nothing like I did when I was a wee thing of thirteen. You get the 
face you build your whole life, with work and loving and grieving and 
laughing and frowning. I’ve stood between the above world and the below 
world for an age.--The Girl Who Fell Beneath Fairyland and Led the Revels There 
by Catherynne M. Valente

Write/Illustrate :

WI 1: Script it: Add dialog to a muted scene.
WI 2: Write/draw a story for a title and/or cover (best to choose a title/
cover you’re unfamiliar with)
WI 3: Write/draw a story or poem using these words: (select 5-8 at ran-
dom).
WI 4: Design an original cover, character, scene, poster, music album 
cover…
WI 5: Found Poem: a fun idea would be using a menu (thanks Gail) or 
technical manual. (ask if further explanation is needed.)
WI 6: Change the point-of-view of a story; or retell it from another char-
acter’s point-of-view.
WI 7: Write a short story; illustrate a short comic.
WI 8: Take the last line of a story and make it the first, or vice versa. Or 
use it as a title of a piece.
WI 9: How might a setting affect the story? Pick a story & re-imagine it 
set elsewhere.
WI 10: Pick a character and imagine how things would have been differ-
ent without them.
WI 11: Character sketch: Introduce us to a character of yours or another’s 
creation; the more you can tell us in the sketch, the better. added ‘inspira-
tional’ images welcome.

WI 12: Do a Gender Swap:  
What if Alice (in Wonder-
land) was Alec, Peter Pan 
were a girl named Petra, or 
Dorothy was Drew? What 
would be different about the 
story, set, costume, friends, 
adventure, etc. –catching 
my meaning, do pick your 
own if you want.

WI 13: Do a Genre Swap:  What if Neverland really was in outer-space? 
Or Wonderland was Steampunk? Or pick your own…
WI 14: Write an alternative ending. Or engineer a key plot-point to 
achieve another ending.



{Alice by Xavier Collette from Alice au Pays des Marveilles}

16b.  Name & elaborate upon these characters:
o Asks the Moon and the Moon replies.
o A kleptomancer
o His name is Caroline. Her name is Luther.
o Famous for her epitaphs
o Becomes an amnesiac every leap year.
o Only wears plaid.

16c.  Good Old-Fashioned Prompts: (via The Writer’s Book of Matches, edit-
ed by Michelle Ruberg, F+W Publications.)
--You come across your mother’s high school yearbook and one of the 
inscriptions changes your perception of her.
--An unemployed man decides to pack up her four cats and move to a 
foreign country.
--Two childhood friends reunite after twenty years. After several drinks, 
one of them admits to having murdered several people.
--A waiter at a neighborhood diner begins to have prophetic dreams 
about his regulars.
--That will come back to haunt you.

16d.  Interactive Sketches: How do the pairs interact: 
--World class expert in [whatever]and their protégé who happens to also 
be the boss’ relative.
--A proper English Grammarian and deep Southerner tour guide.
--Personifications of two of the horsemen of the apocalypse. 
--Sherlock Holmes & Captain America
--Rory Williams & Penny Gadget or Grommitt
--Professor McGonagall & Edward Elric

...or create your own original pair; or do a character mash-up

WI 17: Find a Pen-Pal or just write a Pal a letter or post-card.
WI 18: Create a playlist & write to it.
WI 19: Create a shape, write a poem in it to fit it (or vice versa)
WI 20: Write a Horoscope:  e.g. “Love is in the Air for You this Week, as 
is Tuberculosis.” “The Government is Appalled by your Browser History 
and Plans to take Immediate Action.” (Josh Steele, Tiger Times 2014)
WI 21: a good daily practice: Write ‘3 Beautiful Things’--observed or 
experienced during your day.


